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SUMMVARY OF METHODS AND MAI N RESULTS

1. Goal s

The goal of this research, pronoted by CNEL and conducted by Ca-
res, Osservatorio di Pavia, with the scientific coordination of
Professor G anni Losito of the “La Sapienza” University of Rone,
was to survey and describe the representation of wonen in tele-
vision programes with reference to two fields of expression, or
macrogenres, that occupy a predom nant segnment of the schedul es
of the | eading nationwi de networks: fiction and entertainnent.
The section of this research that addresses TV fiction is a
quantitative content analysis, which differs from past studies
in that it conpares the representation of the fem nine and nas-
culine conditions by using variables that define not only the
soci odenogr aphi ¢ and occupational profile of the main characters
that appear in TV fiction but also their outward appearance
their normative and val ue universe of reference, their personal -
ity, their antisocial and prosocial behaviour, and the way in
which they interact with other characters in the context of fam

ily, friends and work.



The section of this research dedicated to entertai nnent instead
uses a qualitative analysis, which is inherently nore suited to
grasp the changing structures of the formats that constitute
this genre and is nore sensitive to the conplexity and specific-
ity of the levels of neaning that are bl ended and interm ngled
in these formats. The goal of the research was to survey whet her
entertai nment programres represent the conplexity of the fem -
nine condition by proposing nodels that match the new fem nine
identity or instead suggest an image inspired by traditional
stereotypes, relegating female characters to a subordi nate and

mar gi nal rol e.

2. Met hodol ogy used for the research on fiction

2.1. Units of analysis and sanple

The units of analysis that were considered and on which the data
of the research were surveyed are television fiction progranmes
and their main characters, defined as the characters whose pres-
ence in the programe is indispensable for the devel opnent of
t he plots.

As generally occurs in researches that anal yse the content of TV
fiction, the sanple investigated was determned in relation to a
“typical” week of the broadcasting schedule, i.e., a “normal”

week of the TV season that |acked any particular events affect-



ing the schedules and the viewing habits of the audience. The
week chosen was the week from Sunday, 11 March 2001 to Monday,

17 March 2001, and the fiction progranmes chosen were those
broadcast in the afternoon, late afternoon and evening slots
(12: 00 to 23:00) by the Rai, Mediaset and TMC (now La7) net-

works. In all, the sanple is conposed of 162 programes, 51.9%
broadcast by Medi aset, 25.9% broadcast by Rai and 22.2% broad-

cast by TMC. The mmjority of these programes is US-produced
(64.8% rather than domestic (22.8% or from other countries
(12.3%, was broadcast in the afternoon slot (60.5%, and did
not have particularly significant audience ratings. 1,045 nmin
characters were identified in the sanple progranmmes: 444 were

femal e (42.5% and 661 were male (57.5%.

2.2. Data collection tools and net hods

Two analysis forns were used to acquire the data: one for the
programes (form A) and one for the main characters (formB). A
content analysis formis structurally simlar to a survey. As a
survey is an ordered sequence of questions posed to the inter-
viewed individuals, an analysis formis an ordered series of
itenms that can be considered as “questions” that are ained at
the units of analysis considered and are answered by appropri-

ately trained analysts on the basis of explicitly defined rules.



Al t hough the reliability of the analysts is a necessary prereg-
uisite for this kind of investigation, it is nonetheless advis-
able to i mpl enent data gathering methods that allow to check the
subj ective interpretations of the individual analysts. Qur re-
search enployed the nost frequently used method, which consists
in performng the survey by using pairs or groups of analysts,
who first perform an individual analysis and then perform a
group analysis of every analysis unit. Cases causing disagree-
ment anong the various anal ysts are discussed within the pair or
group; final coding for that analysis unit and for the item at
issue is performed on the basis of a collective decision at the

end of this discussion.

2.3. Data analysis procedures

The information collected with the two analysis forms was in-
serted in data matrices, to which the follow ng data anal ysis
procedures were applied: analysis of the frequencies of all the
vari abl es etracted from the analysis forns used; analysis of
the relations between variable pairs by nmeans of contingency ta-
bl es and application of the chi-square test; analysis of the
princi pal conponents on nultiple variable sets wth ordered
categories; multiple correspondence analysis and cluster analy-

sis on variable sets — with unordered categories or categories



treated as such — considered to be of particular interest in re-

lation to the goals of the research.

3. Met hodol ogy used for the research on entertai nment

Qualitative analysis of entertainment programes was perforned
on programmes broadcast during the sane week and in the sane
slots considered in the research on fiction. The formats exam
ined are current-events shows, variety shows, talk shows, ganes,
and satirical information. Wthin each format, the programmes

were selected according to the following criteria:

- relevance in ternms of audience;

- significance in relation to the subject being investigated
and ability to offer different viewpoints regarding the
fem ni ne i mage;

- bal anced presence of the offer of public and private net-
wor Ks;

- coverage of the afternoon and eveni ng programm ng sl ot.

The foll ow ng programes, divided by format, were sel ected:

Current events:

La vita in diretta (Raiuno, afternoon)



Verissinmo (Canal e 5, afternoon).

Vari ety shows:

Donenica in (Raiuno, afternoon)
Buona Doneni ca (Canal e 5, afternoon)
Matricole (ltalia 1, evening)

Dove ti porta il cuore (Raiuno, evening)

Tal k shows:

Uom ni e donne (Canale 5, afternoon)
Un pugno o una carezza (Raiuno, evening)
Tenpi moderni (ltalia 1, evening)

Quelli che il calcio (Raidue, afternoon)

Passaparola (Canale 5, |late afternoon)

Sarabanda (ltalia 1, |late afternoon)

Satirical informtion:

Striscia la notizia (Canale 5, evening)



4. Main results of the research on fiction

4.1. General differences between the masculi ne and fem ni ne con-

ditions in progranmmes

The overall analysis of fiction progranmes clearly shows that
they do not have a very strong propensity to represent explic-
itly the problens |inked to gender inequalities. They appear for
various reasons in the plot of approximately one third of the
sanpl e programmes, and are predom nantly handled thematically in
an aproblematic or even legitimsing manner. Only a small per-
centage of programmes suggests critical attention to the ine-
qualities between the masculine and fem nine conditions. Anmong
the programmes that do not deal with themes related to these
i nequalities, those that do not propose negative or degrading
nodel s of wonen are predom nant, but there is also a significant
percentage of other programes that instead suggest negative
stereotypes in a latent manner (sonetines weakly, sonetines
forcefully).

The discrimnating stereotypes that recur nore frequently in the
representation of the fem nine condition relate to the follow ng

aspects:

- femal e decision-making abilities, both in the workplace and
in private life, are expressed far nore weakly than mascu-

line ones, wth significant differences anong the pro-



4.

2.

gramres broadcast by the various networks (Rai fiction
tends to mnimze, in relation to this aspect, the inequal -
ity between nen and wonen) and according to their country
of production (ltalian fiction assigns a greater role to

femal e deci sion-making abilities);

femal e characters are defined with a deficit of autonony
with respect to the male world and are characterized by
greater dependency, with limted differences anong the net-
wor ks but significant differences in relation to the coun-
try of production (ltalian fiction exhibits a greater eman-

ci pation of femal e characters);

femal e characters are represented nore than male ones in a
famly context and less in work-related situations (espe-
cially in Mediaset fiction), although there is a signifi-
cant trend toward bal ance between the sentinmental and pri-
vate domain and the public environnment, both for nmen and
for wonmen (this trend is particularly noticeable in Rai

fiction).

Basi c characteristics of characters

Leadi ng characters are nostly adult, unmarried, non-Italian, al-

nost exclusively white, and m ddl e-cl ass.



Wonmen and nen have a simlar soci odenographic profile, with some
differences related to age (nore young wonen are present), mari-
tal status (less frequently identifiable for nmen than for
wonen), |evel of education (wonen are |less represented at the
upper levels) and main status (which for wonmen is predom nantly
related to emotional ties, relationships and famly, while for
men it is predom nantly work-rel ated). Wbnmen, nore than nen, are

proposed with an imge that on the whole is positive.

4.3. Profile of the working wonman

The female characters whose occupation was identifiable are
nostly enployed in the field of specialized activities and pro-
fessions and executive work; a significant percentage also per-
forms manual work, while few wonen are engaged in nore remnunera-
tive and prestigious activities, in mnagenment and entrepreneu-
rial activities.

The predom nant field of occupation is the service sector, in a
soci oeconomic situation that guides the female career wthin
specific fields proposed conventionally as nore congenial to
wonmen instead of facilitating their access to fields histori-
cally characterized as male. The |level of inportance of their
work is in any case generally nmedium high, albeit |lower than the

wor k of mal es, especially for adult and el derly wonen.



For female characters as a whole, there is a predom nantly *“ex-
pressive” characterisation of work, considered in alnpst one
half of the cases as a priority opportunity to achieve fulfil-
ment on a personal and social |level. Wrk as a necessity, i.e.,
as a nere tool for neeting the essential needs of day-to-day
life or for achieving financial independence, characterises
nostly wonen of a |lower financial and cultural condition. Work
experienced as a neans to achieve success or to weld power over
others is instead a prerogative of wonmen of higher financial
st andi ng.

As a whole there is a slight tendency to represent worki ng wonmen
with a |l ess positive i mge than non-working wonen (while exactly
t he opposite occurs for nmen): the profile of non-working wonen
is outlined by resorting nore markedly to personality traits
such as altruism trustworthiness, responsibility, charm and
honesty. Women busy at the higher professional |evels are par-
ticularly characterised negatively by attributes such as self-
i shness, cynicism unpl easantness, dishonesty, to which wonen
enpl oyed in manual or executive work are instead i nmune. WbrKking
wonmen, however, are proposed nore frequently than non-workers
with traits of strength, assurance, energy, determ nation, ra-
tionality and intelligence, especially in professional situa-
tions that entail responsibility. Manual femal e workers are in-
stead nore fragile, static and passive.

As regards the normative universe of reference, working wonen

are oriented, nore than non-working ones, toward values rel ated
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to personal fulfilment, especially for managerial roles, but are
not insensitive to the values that characterise enotional and
famly ties, which are instead the priority reference for non-

wor ki ng women.

4.4. Main differences between mal e and femal e characters

The nost noticeable differences between wonen and nen in how
they are represented by fiction are linked mainly to the fields
of outward appearance, values, personality traits, working con-
dition, and involvenent in prosocial and antisocial behaviours.
Qut ward appearance is far nore inportant for wonen, a clear nma-
jority of whom are attractive and in good physical shape, than
for men, who are nobre often proposed with “average” physical
characteristics. The way in which the body is represented is
also different in the two cases: the female body is exposed nore
often with the aimof seduction and ostentation.

As regards reference values, the focus of female characters is
constituted by enotional ties, relationships and famly life,
al beit with a significant tendency to internalise and apply al so
the values l|linked to autonony as well as personal and profes-
sional growth. For nen, instead, values related to fulfil nent,
such as personal independence, distinction, success, wealth and

power, are definitely nore central

1



In characters depicted in a working status, the values that re-
volve around fulfilment are privileged nost of all by nmen, but
also — albeit to a | esser extent — by wonmen. However, it is in-
teresting to note that fulfilnment is shown as a goal that is
sought predom nantly by men even when the nmain status of the
mal e characters is linked to emptional ties, relationships or
famly life, whereas it cones considerably less inmportant for
wonmen represented in the same positions of status. For the sanme
characters represented with a working-type main status, whether
mal e or female, the values related to the world of famly ties
(Il ove, notherhood, fatherhood) are instead |ess inportant. The
working condition therefore seenms to bring together nen and
women in paying attention to the values that in the sanple as a
whol e instead mark their difference nore significantly. This
cl oseness occurs due to the shift of female characters toward
typically male value sets. The same does not occur for male
characters when they are presented in a nmain status related to
enotional ties, relationships or famly life: men exhibit, in
this case, a greater attachment to enotional and famly val ues
(which in the sanple are found to be nore typically fem nine),
but wi t hout approaching the percentages recorded for wonmen, and
by nodi fying only noderately their priorities.

As regards personality traits, the differences between nen
and wonen are nostly on the “fragile-tough” axis, which is
linked to assertiveness: nmen are nore characterised by comit-

ment, energy, rationality and dom nance, while wonen nore fre-
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quently have traits of weakness, passiveness, inertia, irration-
ality. Differences are also evident on the “good-evil” axis and
indicate a nmore positive quality of wonen, which however is
partly due to the presence, in the sanple, of predom nantly nale
deviant characters. As regards other aspects of personality,
there are no clear differences between nmen and wonen, but there
are different nuances or manners of exhibiting simlar charac-
teristics. Women with a work-related main status are shown as
slightly nore “evil”, and are stronger and nore assertive, than
those represented with a main status related to famly ties or
enotional ties and rel ationshi ps.

Vari ables related to work reveal differences in |levels of occu-
pation (higher for nen), in the types of profession (wonen are
| ess involved than nen in nore renunerative and prestigious ac-
tivities, which inmply higher levels of conpetence, responsibil-
ity and satisfaction), in the field of work (the service sector
is predom nant for women, whereas the mlitary, |aw enforcenent
and private security sectors are predom nant for men). Both nen
and wonen associate work nostly with expectations of persona

and social fulfilpment, but for wonen, nore than for men, work is
al so experienced — as nentioned — as a neans for neeting essen-
tial needs. For nen, noreover, work is nore often a means to
achi eve success and gai n power over others.

Finally, nmen, nmore often than wonen, have pro-social behaviours
and are exposed to them The quintessential fem nine pro-social

deeds are socially-approved enotional -tie behaviours, which are

13



al so wi despread anong nmen. Men, however, are also frequently in-
volved in altruistic deeds and in actions that denonstrate their
sense of duty and their ability to control negative inclinations
in thenselves and in other people. In any case, the fact remains
that nen are also nuch nore often the perpetrators, as well as
the victinms, of antisocial behaviours, particularly those char-
acterised by the use of violence. Conflict and deviance are
therefore predom nantly male: nmen are their main active and pas-
sive protagonists. Female conflict also arises rather signifi-
cantly, but it is less violent and harsh and is nore character-
ised in terms of non-physical aggressiveness. It is ained
agai nst both men and wonen, although this |ast circunstance is

| ess frequent.

4.5. Interimconclusion

On the basis of the results of this research, we can concl ude
— albeit provisionally, in view of the changes that seem to
characterise fiction — that this genre does not represent the
fem nine condition in an explicitly sexist manner. Although the
femnine world is underrepresented (and this mght be inter-
preted as a sort of “synmbolic nullification”), the image of
wonen in today’'s fiction can no |longer be traced back, as used
to occur, to the imge proposed by popular literature, picture

stories, and the reporting of nmedia personalities in gossip
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magazi nes. Even in the world that is “constructed” -- rather
than faithfully or unfaithfully reflected -- by fiction, wonen
seem to follow their own path, gradually achieving goals from
which they were traditionally excluded in that very same worl d.
However, the central role of the male character is still pre-
dom nant, especially in the workplace. Wnen work | ess than nen,
and if they work, they have |ess opportunity than nmen to access
professional work that confers greater success and prestige.
Moreover, for working wonmen, especially in the case of career
wonmen, there is an inplicit conpliance with a profile that is
generally defined in nale ternms and affects not only positive
characteristics but also and nost of all negative ones: commt-
ment and success (if any) at work betray and “pervert”, for many
femal e protagonists of fiction, a femnine identity that is
still predom nantly represented in a traditional manner. Accord-
ingly, role conflicts involving working wonmen, torn between eno-
tional famly ties and duties on the one hand and work duties
and responsibilities on the other hand, are presented in a con-
venti onal and aproblematic manner, with an inplicit condemati on
of wonmen who solve these conflicts by privileging the latter in-

stead of the forner.

The conclusions to be drawn fromthe results of the section of
this research dedicated to the analysis of entertainnment pro-
grammes are instead quite different. In these programmes, the

marginal role of wonen is nuch nore evident and has various
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characteristics, often inplicit ones, that in any case are
i nked to stereotypical ways of representing the fem nine condi -
tion. This marginality is noticeable in relation to a presence
that is qualitatively less significant, in these progranmmes, not
only of wonmen who work in the field of politics, professions,
sport, the jet set, but also of ordinary wonmen, who are too of-
ten presented with fully traditional attitudes and behavi ours.
This essential marginality is combined with a presentation of
the femal e body that is instead anything but marginal and is in-
deed central, but in manners that offer a very limted variety
of nodels and goals. Attention to the fenale body thus becones
al rost exclusively instrunmental and routine, reducing the body,
deprived of its subjectivity and expressiveness, to a nere ac-
cessory or overused trick to attract the attention of an audi-
ence that is presumably believed to be otherw se distracted.
Differently from what occurs in fiction, entertainment pro-
gramres therefore offer an inplicit and recurring i mage of wonen
that is centred on the body, prevails over all other inmages, and
suggests an equally traditional and stereotypical representation
of gender relations that s still substantially male-

chauvi ni sti c.

5. Main results of the research on entertai nnent
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5.1. Representation of fem nine and male conditions in quantita-

tive and qualitative terns

The people presented in entertai nment programres can be substan-
tially classified into four categories: the powerful, the fa-
mous, the professionals (journalists, presenters, columists,
recurring guests) and ordinary people. The fem nine presence was
eval uated both quantitatively and qualitatively in relation to
each one of these categories.

Before dealing with the differences in the representations of
men and wonen, it should be noted that television, at l|least in
all of the programmes present in the schedul es, does not seek to
faithfully reproduce reality. Television consists predom nantly
of fiction, shows and entertainment. Therefore, its representa-
tion of the fem nine and masculine condition does not reproduce
reality faithfully. In the specific case, noreover, one nust
consider that the predom nant focus of entertainnent and info-
tainment on inportant or successful individuals (the powerfu
and the fanous) clearly does not allow to consider television
personalities as representative, in any way, of the personali-
ties that populate real life.

However, after tracing the gene map of television programmes by
means of their characters, it is fair to ask whether the kind of
representation of wonmen and nen in the nedia — and in the rel a-
tionship of the two genders with reality - conplies with the

principle of equality or fairness. The key issue is to determ ne
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whet her, when equal contexts are represented, wonmen have spe-
cific roles, within plots, that are different from those of
their male counterparts, and if the roles are the same, whether
the manners in which wonmen are represented are characterised by
explicitly sexist stereotypes.

Analysis of the female and male representations in quantita-
tive and qualitative terns yielded interesting results, summ-
ri sed below, for each one of the categories of individuals nen-

ti oned above.

Represented in- |Media vs Representati on Representati on

di vi dual s reality of wonmen with of wonmen with
respect to nen respect to nmen
(quantitative (qualitative
profile) profile)

Power f ul Overrepre- |Underrepresented |Marginalisation

?? Politicians sented

?? Heads of
state /
spiritual
| eaders

?? Professionals

Fanmous Overrepre- |[Fair Mar gi nal i sati on
?? Sport stars sent ed Underrepresent ed
?2? Artists Fair

2% Generic Overrepresent ed

18



Pr of essi onal Overrepre- |[Fair Fair

?? Journalists sent ed Fair Fair

?? Presenters Fai r Fai r

Ordi nary people |Underrepre- |Fair Repetition of

?? Current af- sent ed st ereot ypes
fairs present in the

?? I deal audi - community and
ence of identity-

?? True stories form ng habits

in public or

private life

5.2. The femal e body

While the fem nine inmage, understood as a conpl ex, variegated
and even contradictory conbination of objective and subjective
aspects, of problens and prospects, of forms of identity and so-
cial relation, is struggling to energe — at least in the pro-
grammes that we analysed — the fem nine imge understood as the
body is the subject of alnopst obsessive attention. In our re-
search in afternoon and evening schedul es of an ordi nary week of
TV programmes, we witnessed the forceful emergence of the seman-
tic area related to the femal e body. This energence is so force-

ful and across-the-board that it deserves careful consideration.
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The body is one of the privileged sites of social discourse.
Specifically, the representation of the fenmal e body reveals
sonet hing about the female role in the dom nant social dis-
course, and therefore offers an inportant viewpoint for under-
standi ng the positions of status and the roles that society re-
serves for it. Any discussion of the body that ains to consider
this element (the practices that involve it, the neanings as-
signed to it, and its representations) as an indicator of a con-
figuration of gender relations has to address the deep roots of
t he thought systens into which this discourse has gradually or-
ganised itself. In the history of Western thought, the identifi-
cation of wonen with the corporeal aspect has entailed their in-
ferior position in the synbolic order of power, condeming them
to a condition of inescapable subordination.

However, it is true that the body, which has been tradition-
ally the subject of many forns of oppression, has been able to
become, in other periods, a tool for liberation, to establish
itself as a form of desacralisation and “subversion” with re-
spect to traditionally-orientated and highly puritanical cul-
tural systenms. Yet this cannot lead to the conclusion that the
femal e body has been |iberated once and for all, or that it is
safe fromthe risks of reintegration into new exploitation sys-
t emns, for exanple the consuneristic one, as nmany au-
thors(Baudrillard, Goffman, Galinberti, and others) have de-

nounced.
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These thoughts enter the problematic domain that opens up when
one observes that wonen are persistently represented nostly as
bodi es, albeit by neans of different and conmplex roles (the
erotic body, the beautiful body, to a | esser extent the maternal
body) in entertai nment programmes. Are these representations of
the body linked to the concept of freedom which is a result of
sexual liberation, understood in individualistic terns as the
freedom of the individual to assert and nmanage his or her own
body, choosing the manners of its expression? Or are they rather
an adaptation to preexisting male-dom nated nodels, which are
functional to market forces and consuneristic criteria? Can one
speak of freedom of the female body or rather of a consent of
the body to its own subm ssion?

I f one explores the phenonenol ogy of the representation of the
femal e body in the anal ysed tel evision programes, the space for
freedom of expression of that body seems to yield under the
pressures to adapt to predefined nodels of femninity, wthout
any rethinking, reinterpretation or deviation from the norm
Wonmen’ s bodi es are subjected to a continuous and rel entl ess gaze
that very often deprives it of its subjectiveness. The nodels of
fem nine corporality are reduced to a narrow range of possibili-
ties that are scarcely sensitive to different fornms of expres-
sion and often are linked to a traditional view of gender rela-

tions. The types found by our research are:
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the body exhibited as a decorative elenment, an objectified
body, devoid of identity, confused and interchangeable with
ot her bodies. This body is sonetines notionless, sonetines
ready to start noving on command, and never becones active
autononmously. It keeps the place that it has been given
and, acconpanied by an eternal smle, lends itself well to
enhance the active role of male protagonists. This body is
crystallised imge of a harmess fem ninity, understood as

docility and passiveness;

the sponsor body, of which the so-called “veline” are the
nost significant exanple, is a sort of trademark of the
progranme Striscia la notizia and is a radicalisation of
t he process of reducing the body to an object-nmerchandi se,

subordinate to the dynam cs of comercial pronotion;

the measurable body is first of all the body of would-be
nmodel s: conpliance with the dom nant aesthetic canon be-
cones a precondition and a sign of nmenbership of a “group”
to the rules of which one nust adapt. Obsession for neas-
urenents, however, extends far beyond this context. The
measur abl e body is a body that renounces its difference to
enter a class of equivalence within which all the itens are
i nterchangeable: it is a body that renounces its subjec-
tiveness to adapt to the objectiveness of the nodel, a body

that ceases to be regulated by its own experience to be
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ruled by the standard that generates the class of equiva-
| ence, forgoing its expressiveness and internalising the

power of control exerted by the canon;

the transfornmed body — which would seemto include sone po-
tential for expression in the concept of change — |ikew se
merely produces an adaptation to the dom nant aesthetic
canons by nmeans of a series of sacrificial practices rang-
ing fromdiets to fitness training, fromthe nost disparate
aesthetic treatnments to plastic surgery, excluding all the
possibilities of expression that the dom nant nodel does
not include. However, the body that achieves the perfection
of the nodel suffers from vertigo and nust step down from
its pedestal to regain closeness to inperfect bodies and
offer itself to them as an attainable nodel: hence the nor-
mal i sed body, which continues to play with reality-nodel

di al ecti cs;

t he donestic body, which conbines two contrasting and pre-
viously separate femnine icons, i.e., the erotic woman and
the caring woman (wi fe-nother), a body that maintains its
erotic value whole diluting its potentially disturbing and
aggressive aspects in the reassuring environment of the

househol d;
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the devouring body, finally, is the body that “devours”
everything that acconpanies it, in particular scripts that
timdly suggest neanings other than those expressed by the
body, but “explode” under its supremacy, which therefore
forms the dom nant neaning of the nessage. The anbival ence
is only apparent and even in this case does not allow de-
viations fromthe norm the aspects that cooperate in form
ing the dom nant neaning, creating a disconcerting blend,
are the customary ones, which are harm ess and if anything
gratifying for the male eye: the sexy body, the fragile
woman, the donestic woman, et cetera: the devouring body is
the one that asserts the superiority of its reasons over
these other aspects and - differently from the donestic
body - suggests, but does not conbine, separate and con-

trasting femnine icons, clamng its absol uteness.
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